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RESUMO

Esta pesquisa visa analisar como se ddo os processos de composi¢do e coautoria entre
espect-atrizes/espect-atores € o acontecimento teatral e performatico na Coletiva Ruidosa
Alma e no Teatro do Oprimido. Nesta abordagem, consideramos como objeto de estudo as
performances relacionais de ambas as praticas cénicas e que contem com a atuacdo de
espectadores como vetores criativos da acao cénica. A pesquisa tem como centro de reflexao a
teoria sistematizada pelo teatrologo brasileiro Augusto Boal (2012), em seus escritos sobre o
Teatro do Oprimido, os estudos de Barbara Santos (2019) e Dodi Leal (2019), que apresentam
novas abordagens do TO e as experimentagdes cénico-performaticas desenvolvidas pela
coletiva Ruidosa Alma no cenario da produgao teatral e performatica. A pesquisa pretende
refletir sobre o potencial de praticas que abarquem a agdo do espectador como elemento
constituinte do fendmeno cénico colaborando para construgao de uma cena ampliada e para

outras compreensdes sobre fazer teatral e o papel do espectador.

Palavras-Chave: teatro do oprimido; Performance Ruidosa; espect-ator; espect-atriz; estética

autoral.



ABSTRACT

This research aims to analyze how the processes of composition and co-authorship between
spect-actresses/spect-actors and the theatrical and performative event in Coletiva Ruidosa
Alma and Teatro do Oprimido take place. In this approach, we consider as an object of study
the relational performances of both scenic practices and that rely on the performance of
spectators as creative vectors of scenic action. The research focuses on the theory
systematized by the Brazilian playwright Augusto Boal (2012), in his writings on the Theater
of the Oppressed, the studies by Barbara Santos (2019) and Dodi Leal (2019), which present
new approaches to TO and the scenic-performative experiments developed by the collective
Ruidosa Alma in the theater and performance production scenario. The research intends to
reflect on the potential of practices that encompass the spectator's action as a constituent
element of the scenic phenomenon, collaborating for the construction of an expanded scene

and for other understandings about theater making and the role of the spectator.

Keywords: theater of the oppressed; Noisy Performance; spect-actor; spect-actress; authorial

aesthetics
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